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Music Degrees

Music Performance
Jazz

Music Business
Contemporary Vocal
Performance

Music Education
Music Therapy
Concert Composition
Music Technology
Screen Scoring
Songwriting



(Fundamentals)

[Theory & Practice Il Aural Skills I

M Od u | arl Harmony in Western Art Music

OR

CUI’FICU|Um Harmony in Popular Music

Model [ Advanced } [ Advanced

Theory & Practice Aural Skills

For further discussion see: Lavengood .
(2019); Gades, Lavengood, Peebles Chromatic Harmony & Form Chromatic Harmony

(2019); Gades (2020)

Popular Music
Transcription

o o Post-Tonal &
Counterpoint in the Digital Age Contemporary Music

Adv. Popular Music Analysis Advanced Sight-Reading

Non-Western Music Analysis

Post-Tonal & Contemporary Music

NYU Theory Curriculum Site

(Includes Syllabi & Course Descriptions)

https://sites.google.com/nyu.edu/theorycurriculum Jazz Theory & Ear Training 1-2




Topics-Based Curriculum Approaches

SMT Syllabi for Diversity in Course Design

(https://societymusictheory.org/grants/dcd/syllabi)
e Justin London, “Theory II: Musical Structures” (2022)
e Stefanie Acevedo and Toby Rush, “Theory of
Music I” (2021)
e Gabriel Lubell, “Music
Theory 11" (2022)

Advancing Music Theory Wiki
Stephanie Acevedo and Toby Rush

https://tobyrush.com/theorywiki



https://societymusictheory.org/grants/dcd/syllabi
https://tobyrush.com/theorywiki

Theory & Aural I:

Global Approaches to Music

e Notation

Pitch Collections,

Tuning

Melody

Instruments and Timbre

Texture

Beat, Rhythm, and

Meter

e Chords & Harmonic
Syntax

Theory & Aural | Syllabi

https://sites.google.com/nyu.edu/
theorycurriculum/course-descriptions




(Fundamentals)

[Theory & Practice Il Aural Skills I

Harmony in Western Art Music
OR
Harmony in Popular Music

C u rrl Ccu I uim [ Advanced } [ Advanced

Theory & Practice Aural Skills

Chromatic Harmony & Form Chromatic Harmony

Popular Music
Transcription

Post-Tonal &
Contemporary Music

Non-Western Music Analysis

Post-Tonal & Contemporary
Music

NYU Theory Curriculum Site

(Includes Syllabi & Course Descriptions) Counterpoint in the Digital Age

Advanced Sight-Reading

_ _ Jazz Theory & Ear Training 1-2
https://sites.google.com/nyu.edu/theorycurriculum




The Theory
Anthology



The Sight-Singing Anthology





















Theory & Aural I:

Global Approaches to Music
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Checking Reading Comprehension
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Try it Out
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Try it
Out



Combining Technology in Auralia:
Share a link to a Briformer form/phrase analysis

https://www.brianedwardjarvis.com/MusicTheoryWebApps/BriFormer/briformer.html



Combining Technology in Auralia:
Share a link to a Briformer form/phrase analysis



Combining Technology in Auralia:
Share a link to a BandLab Composition



Customized Level Content for Drills



Customized Level Content for Drills



Creative Content
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Creative
Content
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Content



Shared Collections of Music

Theory Examples
Inclusive Music _
Theory Examples Music by Black
Composers
Composers of Color Resource Project,
Music Theory Examples Spreadsheet,

. https://composersofcolor.hcommons.org
Video Game . .
: Expanding the Music Theory Canon
Music https://www.expandingthemusictheorycanon.com

Examples from Video Game SMT Popular Music
Music (37-page doc) Interest Group: Collection

Ferguson, Brent (2020) of Music Theory Examples

"Music Theory Examples in
Video Game Music"

Journal of Music Theory Pedagogy:
Vol. 34, Article 12. Popular
Music



https://digitalcollections.lipscomb.edu/jmtp/vol34/iss1/12/
https://digitalcollections.lipscomb.edu/jmtp/vol34/iss1/12/
https://composersofcolor.hcommons.org
https://drive.google.com/file/d/12U-2Nn_fYMMz74MOyz0nM5sf1TBiYDYd/edit
https://drive.google.com/file/d/12U-2Nn_fYMMz74MOyz0nM5sf1TBiYDYd/edit
https://www.expandingthemusictheorycanon.com
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Available in Booth 407
Plaza Exhibit!

Women, Gender, and Sexuality

The Grove Music Online Women, Gender, and Sexuality project is unlike any other Grove
has undertaken in its nearly 150-year history. In addition to revising, updating, and
expanding coverage and inclusion of women and people of LGBTQ+ identities in Grove,
who have been historically underrepresented, the Women, Gender, and Sexuality
project rethinks the taxonomical categories, working relationships, hierarchies, and
terminologies through which we consider music. Spanning both musicological and
ethnomusicological topics and “classical” and “popular” musics, the Grove Music
Online Women, Gender, and Sexuality project rethinks music-making worldwide.












Racism and Sexism Remain

PAULA MAUST

Despite thirty years of feminist music
scholarship and the more recent incorpora-
tion of critical race theory in the discipline,
mainstream music theory pedagogical re-
sources continue to exclude the works of
women and POC (people of color).! The
seven most-used music theory textbooks
in the U.S. contain 2930 musical exam-
ples, of which just 2.15% are by women
and 1.67% are by POC.> Music history

sicians. Twenty-two respondents are aged
18-25; twenty-nine are 26-35; twenty are
36-45; nineteen are 46-55; fourteen are 56-
65; and two are 66-75. Fifty-nine respon-
dents identify as female; thirty-six as male;
one as transgender female; two as trans-
gender male; ten as gender variant/non-
conforming; two as non-binary; and five
as other. Eighty-seven respondents identify
as white; nine as Asian; six as Black; three

Pervasive in Western Classical Music Instruction

women at earlier stages of their education.
In fact, 57.89% of respondents under age
thirty-five remember performing or study-
ing a musical work by a woman prior to
college. Imagine how many more brilliant
careers will emerge when works by women
and POC are a standard component of mu-
sic instruction at all levels.

Fifty-seven of the seventy-five respon-
dents who remembered their first encounter



Nearly every participant aged 18 to 35 indicated that

studying a piece by a historical composer who shared

some underrepresented aspect of their identity was a
critical, career defining moment.



“Tt made me feel included in a world of old dead men.”

“It was a very significant experience, because as an African-American
child I was always questioning whether playing classical music was
something I “should” be doing.”






Top 10 Concert Composers

1. Mozart, W.A.

2. Beethoven, Ludwig van
3. Bach, Johann Sebastian
4. Brahms, Johannes
5. Schubert, Franz
6. Schumann, Robert
7. Ravel, Maurice

8. Tchaikovsky, Pyotr llyich
9. Strauss, Richard

10. Chopin, Fryderyk

bachtrack.com
2022 Concert Statistics



http://backtrack.com
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